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n

s d complexity of th": PlOtv_b“t you were dl’ifwn to lose yourself in it, and to
retrace with lfntlrm.g interest the crossing paths of the different char-
acters. Dr- Zhivago is one of those books which are greater than the rules
by which critics seek to condemn 'them: and we must remember that it
is prccisely with such books as this that literature advances.

& In the end, when everyone had had his say, and the first pronounce-

y - ments on the book could be evaluated and summed up, it was clear that

n “the deeper and more original critical minds were sold on it. They were

o . obviously preparing to undertake a deeper and more detailed study of
the work. This was the case with Edmund Wilson, for example, who

E’ E came out with one of the most serious and favorable studies of the novel

|t sty (The New Yorker, November 15, 1958) and who later plunged more
deeply into what he believed to be the book’s symbolism (The Nation,
A-pt'll-ﬁ: 1959). It is interesting that Wilson’s enthusiasm led him into

a kind of Joycean labyrinth of allegory which he imagined he had dis-
covered in the book, and this evoked an immediate protest on the part
of the author. Pasterr k emphatically denied any intention of creating
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« to see how that feeling is to be translated into clear theological
| Ci:o)' ositions. But can we not believe that this too is not only understand-
i able, but much to be desired? Who would think of asking a citizen.of

the Soviet Union today to burst out periodically with a little homily,
couched in the exact technical language of a manual of Catholic mt{ral
or dogma? Is it not perhaps all too evident that to demand such a thu'lg
would be to put ourselves unconsciously on the same footing as the Soviet
1 Writers' Union, who insisted that Pasternak must have secret connec-
‘ tions in the West, and must be engaged in an ideological plot?
| To me, on the contrary, one of the most persuasive and moving aspects
of Pasternak’s religious mood is its slightly off-beat spontanc?ty. It is
prcciscly because he says practically nothing that he has not.dlsco.v?rcd
on his own that he convinces me of the authenticity of his religious
experience. When one is immersed in a wide and free-flowing stream of
articulate tradition, he can easily say more than he knows and more than
he means, and get away with it. One can be content to tell his brethren
in Christ what they devoutly desire and expect, no more and no les-s. Bl.lt
Dr. Zhivago, and the deeply religious poems printed in its final section, is
the work of a man who, in a society belligerently hostile to : ,has
discovered for himself the marvels of the Byzantine liturgy, the gre
‘mystery of the Church, and the revelation of Goc
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never have accounted for the effect g

s ve:ls; W((;Eldthc other hand, ‘thc re..q! political C:’;entave

had on o’ur W‘;{ is' o egligible' and the brief po.]mcal upheava] that g,

. pastern;{ks O m;ni“encc in the news was quite acc‘idental, except iy,

. compam-ed his p tacit recognition of Pasternak as a spiritual influence i
sofar as it was who have been struck by the religious content of hig
the world. ’[l;rcosercs ading, consciously or otherwise, not so much ¢

A work hav}f: i :n wir:(:xcss as to a deep and uncompromising spirity, dliy,

s formal Christi ds first of all for the great spiritual values that are under

1 Pastc’rnak stands I listic world. He stands for the freedom and nobi]ity

e the image of God, for man in wh

of the individual person, for man ; g i ol 0m

God dwells. For Pasternak, the person 1s an 'md‘ : : a ‘:yt ; laxg prior

to the collectivity. He stands for courageous, independent loyalty to hg iy

SNE and for the refusal to compromise with slogans and =

i ‘wnm%hﬁpgsed by compulsion. Pasternak is fighting for man’s

his true creativity, against the false and empty h“mﬂm

;+ whom man does not yet truly exist. Ov

-
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rotests of Western writers like Camus, 'T. S, Eliot, Bertrand Russell,
and so on were perfcc.tly spontancous. And at the same time, it is not
% enerally known that in Moscow several of the leading members of the
. Writers' Union consplcuc.)usly refused to take part in the moral lynching
e | of Pasternak. The most important of these was Ilya Ehrenburg. -
) The peculiar strength of Pasternak lies then not only in his own literary
;us and in his superb moral courage, but in the depth and genuine-
1 ness of his spirituality. He is a witness to the spirituality of man, the
image of God. He is a defender of everything that can be called a spiri-
rual value, but especially in the aesthetic and religious spheres. He is a
thinker, an artist, a contemplative. If at times he seems to underestimate
the organized ethical aspect of man’s spiritual life it is for two reasons:
first because he is portraying a world that has become an ethical chaos,
* and secondly because in that chaos ethics have been perverted into a non-
sensically puritanical system of arbnmy prohibitions and ‘
There are moments when Dr. Zhiv '
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.end and illustrator of Tolstoy. Hi.s mother was a cong
e friend 2 15, young Pasternak conceived a great admiratiq,
is carl)’h).'c fat’her"thc poet Rilke and the musician Scriabiy
ds of his o become a musician. He wrote: « love
e bO)x’1 Izhing else, and 1 loved Scrial?in more than anyone
re théig Zf );nusic- I began to lisp in music not long before p,
clse in the Wor ith Bimagesleld other words, he .h.ad already begyy
first acquamtaﬂsehe oon played some of his compositions for Scriabip,
to cor:pose, ;:tely began to assure me that it was clumsy to speak of
who ;mmeUSiC when something incomparably bigger was on hand anq
talent for m ‘o say my word in music” (Safe Conduct).
it was open to me to say Iy ian philosophy under Cohen at the ‘
2 Pasternak studied Kantian p P : :
Il.l 19} Marburg in Germany, and returning to Russia became in- '
Jateratl ¢ ;‘rmgst movement, publishing poems in the review
v°1v°d. jukpa dv long since been under the spell of the *
Tsentrifuga. He had already 1078 important, though hardly
Symbolist Alexander Blok, and Blok plays an important, tovgh Aarcy
i A = 3niihe symbolic structure of Dr. Zhivago. The cr
: :::;0 e P;;fcandlcm the window, which ﬂ35P¢5 out to ,iil,“.
 Yind of knot in the crossing paths of the book’s main
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:;t I remember his voice which pierced

n, The nape of my neck with flames

Ve Like the rustle of globe-lightning.

he Everyone stood. Everyone was vainly

Wy Ransacking that distant table with his eyes:

< And then he emerged on the tribune,

&, Emerged even before he entered the room,

;ﬁ And came sliding, leaving no wake

B§ A Through the barriers of helping hands and obstacles,
i i Like the leaping ball of a storm

Flying into a room without smoke.

(From The High Malady, trans. by prert Payne)

This, however, is no propaganda poem. Nowhere in
Betray the truth in. dcr to conform tc e
i a 1s dxr t snd inc
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it’s such a comic survival of the past. If all this rhetoric g,
ously, 1t Slcs had the power to reversc history it would set y
a::d:x:fpycars to the Biblical times of shepherd tribes and par
s

fortunately this is impossible.

ut l“ldcrs
back lhou.

riarchg, But

Pasternak’s writing in the twenties i.s by no mcafxs purely an evasion

of contemporary reality. It is true that 3n the col’l,ectlo.n of stories by him

rinted in 1925 there is only one, “Aerial Ways, whtch h.as anything o

So with the revolution and this is by no means a glorification of the i

order. That is in fact the thing that Pasternak has never really been able

| to do. He has not been able to believe in Commumfm as any kind of an
f «order.” He has not been able to accept the myt!'l of its dialectical advance
!' toward an ever saner and better world. Even in hls.most s'anguine mo-
i ments he always viewed the revolution as a chaotic surging of blind
., forces out of which, he hoped, something nc-w.and real might perhaps
7 evolve. Dr. Zhivago by and large represents his judgment that the Whok
1 'a mountain that gavc,binh to a mouse. No new m_lth has been
and more sinister falsity. It is this that the Commu-

ey ealize that this very fact
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That pasternak fell silent was not a matter of isolated significance.

K had died in 1921, disillusioned by the revolution. The Party’s literary
Blo ties were discussing whether or not “The Twelve” was really a
au{h‘;:mnist poem. Gumilyov had been executed in 1922. Esenin had
Oo.mten his last poem in his own blood and killed himself in 1925.
e kovsky, at the height of fame and success as a “proletarian poet,”
b itted suicide at the precise moment when, in the words of a his-
Cor?m he was considered “the embodiment of socialist optimism.” The
tomne'rnaining representatives of the poetic ferment of the war years and
e r:,u'l twenties disappeared into the background, and remained silent,
F?et}:cy zvere not liquidated in the thirties. Pasternak was one of the few
io survive. He was able to find support and expression for his gerfius
b publishing remarkable translations of Shakespeare, Rilke, Verlaine,
Czoethe, and other poets of the West. %o

One of the most mysterious aspects of the Pasternak story is his sur-
vival during the great purges of the 1930s. The current guesses as to vhow
he escaped death are barely satisfactory. Some alle-ge d:’at s‘“‘?? Pgster@k
was supposed to have been Mayakovsky’s “best &lel}d, ang Mayakovsky
was now canonized, Stalin allowed Pa;tgm?k‘ to ;11\‘?«_:;_ But an one who
knows anything of Stalin and the purges knows perfeétl ; well that th
ooy the st B of Sl A S0
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some of the quasi-legendary possibilities. What they add U
because of some cryptic statement made by Pasternak in referencels that
mysterious death of Stalin’s wife, Alliluyeva, Stalin conceiye 5 zo the
stitious fear of the poet. The Georgian dictator is said to haye imau- 3
that Pasternak was endowed with prophetic gifts, was a kind of d:lvl.le}ii
and had some kind of unearthly insight into the cause of Alliluye:;’:
death. Since Stalin himself has been credited with the murder of pj wif:
this does not make the mystery of Pasternak’s survival any Jess myste.
rious.

The intolerably dreary history of art and literature under Stalin might
have seemed hopeful to those who firmly believed that the Leader could
really make Russia over and create a new, mass-produced Soviet man in
his own image and likeness. But the death of Stalin and the “thaw” that
followed showed on all sides that the need for originality, creative free-
dom, and spontaneity had not died. Even men like Ehrenburg and

NOV, SuCce: ommunist writers who could be relied upon to do
leaders wanted, discretly began to suggest the
en a certain L
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bursting with interest in. everything new, listening to the radio, and
secking out all kinds of information: “everything in him breathes char-
acter.” Yevtushenko himself cries out in protest at not being able to
fraternize and speak with the people of Buenos Aires, New York, Lon-
don, or Paris. He wants art, but not socialist realism. He wants to defy
the directives of a dying generation and “speak new words.” He actively

resents the attempts of the Party to regiment his talent, and replies to
official criticism with startling lines:

Many do not like me

Blaming me for many things

And cast thunder and lightning at me.
Sullen and tense they pour scorn on me
And 1 feel their glares on my back.

But I like all this '
I am proud that they cannot handle me,
Can do nothing about me.!

One cannot help but admire the courage o '
of deep significance. It shows that

63



Merton, Thomas. Spiritual Implications. 1960The Literay Essays of Thomas Merton.
New Directions. 198

8 when it incorrectly diagnoses some phenomenon as “political»

i 2 3 o) y it C
i the error by forcing the thing to become political. Hence the ; ory

‘ cries of treachery and attack on all sides. Everything that happe;:i:sa' &

if unforeseen by Russia, or somehow does not fit in with Sovier i at jg C

i act of capitalist aggression on the Soviet Union. If a late frogs mi;]:s a A

fruit trees of the Ukraine, this is a political event, fomenteg by “;he hi

' Street. When Pasternak writes a great novel, which for politica] 'easoa“ a‘f

{ cannot be printed in the USSR; and when this novel is hajleq asns lllj
E masterpiece outside the USSR—even though the novel is ObViously not:

1 political tract against the Soviet system, its success becomes an g of V‘

political betrayal on the part of the author. Reasons: for propaganda pur. 2

poses, the USSR has to appear to be the home of all true literature ang P

o
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K
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This was hailed by an immediate uproar in the Russian press. The
-on was regarded as an act of open hostility, a new maneuver in the
dccll; War. The award was “steeped in lies and hypocrisy” and Dr.
Co. 400 Was 2 “squalid” work in which Pasternak manifested his “open
Zhw(ig of the Russian people. He does not have one kind word to say
h;::t our workers.” Pravda discussed the whole thing under the de-
ai\ightfully confusing headline: “A Reactionary Hue and Cry about a
Literary Wee % ’
On October 27 Pasternak was solemnly expelled from the Soviet
| Writers' Union. This automatically made it impossible for him to be
B2 ublished or to make any kind of a living by his pen. On October 30
B X ll)’astcrnak, seeing the political storm that had been raised about the
1 award, communicated to Stockholm his regretful decision not to accept
| the prize. Nothing had been said officially one way or another by the
' Of all the attacks on Pasternak, the most Aeds-;iﬂd
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in i 1 was disturbed
d that the Kremlin in genera isturbed by
Moscow ﬁg::;; intelligentsia remained at lcast. passively P'O'Past:ma;t
that :l}:et the campaign was met with deep anxiety and even my, g
| and nathc art of the young writers who admired hi.m. Mute Protest i
| test O uch, of course. But in Russia, any protest at all is significan;.
| noltt';: sai:'-‘ that Pasternak received a fair n'umbcr of letters from
» in the USSR who deplored the attacks on him. Later, many of the Soviet
| :yriters who had participated in the 'voting.at the Writers’ Uniop pri-
i vately expressed their regrets to him. All this is true. But at the same tip,
1' it must not be forgotten that a .rcal wave ?f fndlgnation and hostiliry
? toward Pasternak swept the Soviet Union, incited by the speeches ang
fi articles against him, and one night a resentful crowd put on a demop.

stration outside his dacha and even threatened to burn it down,

 The political noise that has surrounded Dr. Zhivago both in the Eagt
. and in the West does nothing whatever to make the book or its author
‘worse. . r-as concerned, Pasternak takes the
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cancer, running wild with a strange, admirable,
own and feeding on the spiritual substance of
Dr. Zhivago is precisely its diagnosis of man’s spiriual situation as a
struggle for freedom in spite of and against the virulence of this enor-
mous political discase. For, to be more accurate, since man’s spiritual
substance is his freedom itself, it is precisely this freedom which is de-
voured by politics and transmuted into a huge growth of uncontrollable
precocity- Hope of attaining true freedom by purely political means has
become an insane delusion.

The great success of Dr. Zhivago is by no means attributable to the
mere fact that it happens to contain sentences which level devastating
blows against the Communist mentality. Anyone with any perception
can see that these blows fall, with equal power, on every form of ma-
cerialistic society. They fall upon most of the gross, pervasive and ac-
cepted structures of thought and life which go to m our changing
world. The book is successful not because these blows ar ‘

and disastrous life of its
man. The deep interest of
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sees very little else. For a great majority of Weq

1 d‘z)c:tg: '::1 varying degrees, man finds h-imself as he does in t;;:u‘;vnte.rs, A
«No Exit"—Huis Clos—that is to say, in hell. The Communigyg :”Wl o
4 explain this as a feature of capitalist decay. Yet their own society i‘:uld No
f the same blind alley, pretcnding that the wall at the end is nOt there apt
’ that the business of beating your head against it is proof of opﬁmisn; aa:: tha
progress. Pasternak sees the blind alley and sees the wall, byt knows i de:
the way out is not through the wall, and not back out by the wagim att

came in. The exit is into an entirely new dimension—ﬁnding °llrselv: bel

in others, discovering the inward sources of freedom and love which Go; :c;

has put in our nature, discovering Christ in the midst of us, as “one we t“}"
know not.” c};
This exit is not a mere theoretical possibility. Nor is it even a mere b
escape. It is a real and creative solution to man’s problems: a solution .
~that can bring meaning out of confusion and good out of evil. It i E

been sought after with hope and conviction by the
s of the
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he same time we must remember that Zhivago's victory is tragic.

- ishes “without a trace,” to die, probably, in a concentration camp.
fastr? has been “transformed.” Tt is the victory that shines forth in
NOthmgt defeat—the victory of death and resurrection. We notice too,
al'mm-rection remains curiously implicit in the strange, impovcrishcd
et rcsf the unsuccessful doctor who falls to the pavement with a heart
dcat*;c (:yhile getting out of a Moscow streetcar. There is a strange parallel
o » the double death rite of Marina and Lara for Zhivago and the
bmj:]e impressive scene of lamentation at the end of Safe Conduct in
tcr{lchyMayikovsky's sister raves with Oriental passion over the body of
e uicide. There is a gleam of hope in the Epilogue where Tania, the
g;l; of Zhivago and Lara, the “child of the terrible years,” is seen for a
moment in her own simplicity. The things she has had to go through
not ruined her. And we realize that the strange mystical figure of
l;;:‘;ag the “guardian angel,” “will take care of her.” She is the Russia
Ofg;:u‘mﬂ;@mgulaﬂy striking things about Dr. Zhivago is its quality
¢ tragedy without frustr Here everything is clean and
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Pasternak was morally compelled to refuse the Nobel Prize ;
f remain in Russia. Writers in England, France, and the United g,
} rotested against Russia’s flat rejection of her only great Writer si“cca::s

¢

n order to

Revolution. Pravda devoted eighteen columns to an unprece, dented

lication of the “original letter” which had been sent to Pasterngk by th

magazine Novy Mir refusing to serialize the novel in Russian, The ]me:
:‘ was signed, curiously enough, by a poet, A. T. Tvardovsky, who, since
: writing it, had himself fallen under an official ban. The documen;
notable for its surprising lack of abusiveness and its relatively sympathetic
effort to reason with the author. Pasternak was evidently respected in his
case by a devoted colleague. The chief objection is not made against the
v in which Marxism is explicitly condemned, for these are rel,.
few and could have been expunged. The whole fault of the book,
e Soviet point of view, is something “which neither the editors
author c: alter by cuts or revision . . . the spirit of the novel,

y bors. [i ”

e, is that the individual is
:edom, his ability to
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Like Dostoevsky, Pasternak holds that man’s future depends on his

ity to work his way out from under a continuous succession of au-
g l‘ty:,u'ian rulers who promise him happiness at the cost of his freedom.
[h.(;:ltDostocvsky, also, Pasternak insists that the fruit of Christ’s Incarna-
If’ - Death and Resurrection, is that true freedom has at least become
tlon’iblc: but that man, ignoring the real meaning of the New Testament,

r:;crs to evade the responsibility of his vocation and continues to live
gundcr the law.” This is not a new complaint: it goes back to St. 1.’aul.

Tronically enough, one of the most brilliant analyses of man’s.allcn.a'
jon came from the pen of Marx. Modern Russia, while paymg'llp
service to Marx’s theory on this point, has forgotten his full mc::\mng-
Yet in so doing, the Soviets have brought out the inner contradiction of
Marx’s thought: for the complete spiritual alienation of man which Marx
ascribed in part to religion has been brought about by militant atheism,
awdl as by the economic system which claims to be built on an ortl'fo-
dox Marxian foundation. It is of course not fair to blame Stalin’s police
~on Marx, tho

ugh Marx cannot be absolved from indirect
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